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Open the Communication in the Field of Contour
By Kao Tzu-chin

Comparing Chu Fan-yi's art creation of several years ago and works of these
two years, regardless of the more untrammeled imaginations of object design,
and being more aware of the perspective issue to break down the fixed artistic
presentation, the existence of canvas panel as background becomes a turning
point for Chu’s creations. Canvas is not only functional as two-dimensional
background and base for object. Before Chu Fan-yi started to use it, definitely
shaped objects were installed on the walls or on the ground, and those objects
turned into the form like demirelief and sculpture. As scattered items are
assembled together on the walls or ground, we may say that Chu simplified the
relationship between three-dimensional objects and space. While the
adoption of canvas panel units the arrangement of scattered objects and
strengthen the sense of existence. Moreover, canvas panel with appropriate
size substitutes for the indistinct area like walls or ground, which clearly implies
the viewing direction and existence of the objects, fulfills the artist's
requirement toward detailed work, and avoids from involving in the
meaningless pursue of huge scale. He uses different collocation for canvas
panel and objects, for example, one piece of item on one canvas panel, or
several smaller pieces arranged on a panel like the checker broad pattern. By
doing in this way, Chu explores a medial space between objects, space and
two-dimensional canvas, to endow multi-meaning toward dislocation of vision
and space.

Color: from material to space

The canvas used in Chu’s Image and Memory series are painted with simply
white and black, conveying consistent, instant and forthright power to the
viewers. In the meanwhile, once he uses same color for object and canvas,
and we stand and look right in front of it, the sculpture seems to draw back to
the flat canvas, merely the outline of object is left. The illusion of flattened
sculpture would be restored to three dimensions marked by brightness and
shade, right after we change the viewing angle.

From another perspective, in Dream series, dreamlike and varied colors are
adopted, with variety amid tint and tinge, or contrast color scheme, for example,
warm colors are heavier and drier while cold colors are lighter and moister.



The subtle variation of color field stirs the conceivable creative taste toward
tinctures. While warm colors provide the feeling of marching, and cold colors
contribute to impression of retreat, which bring on the effect of special layers,
colors around the objects play the role to intensify reflective and contrastive
effect of visual elements.

Contour line: as the role to eliminate boundary

Nevertheless, colors not only service as abstract element or background for
subject, as what is mentioned above, also turn three-dimensional sculpture
into two-dimension through the contour of the object, and enable the contour to
mark layers of images and spaces. Therefore, colors service as the function of
espacement in his works. And Chu Fan-yi who prefer unfamiliarity to create the
artwork never had and scene never seen before, devotes lots of efforts on
model and construction of objects. For artists in nowadays, it is so difficult to
create starting from totally nothing due to overflow of images, which are
available from well developed art history, mass media and our surroundings.
Thus Chu tries to discover from different perspective, and create over four to
five hundreds of shapes inspired by the fiber of tree cortex and distinct traits
among species. And then he composes those images randomly against the
fixed perception, to create new images never seen before. He believes that if
his creation is limited in image itself or the relation between objects, the infinite
combination of form, materials or any other aesthetic element will be
sacrificed.

Chu Fan-yi opens the imagery possibilities through unfamiliarity, which
enables the image indicating the fixed perception to lose its meaning in original
context, and gets rid of concreteness, diagram and narration. Chu’s artistic
presentation is refined through necessary exploration, which can not be
assertively compared to absolute abstract form of art. Contour originally works
as definition for vision and meaning, existing for connecting the relation
between image and the signified concept. Now contour exists for itself,
somehow maintaining concreteness, discarding the function of narration, and
this relationship is called matters of fact” by Gilles Deleuze, as opposed to
intelligible relations referring to connection of meaning. Moreover, contour
becomes the connection between color which is just more than material and
image which is more than interpretative indication, leading the
interdependence of color and image in Chu Fan-yi's art creation.



